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rug at angles, is not in structural unity 
with the rest of the room. Even the 
wires for the pictures should follow the 
lines of the room so they must be 
straight and parallel, not meeting at a 
- point to form angles on the wall. 
"Balance means that when you stand 
in the middle of a rooin you should have 
a feeling of equilibrium. If a bed and 
a bureau and a large chair are 
all placed on one side it may 
be necessary to introduce a 500 
pound weight to hold down the 
other side. And unless a room 
is so arranged that we have a 
feeling of security, or repose, 
it is not well balanced and 
cannot be decorative. In fact, 
when one feels it necessary to 
run over to one side of a room 
and jump up and down in or-
der to hold it down, there can 
be no feeling of repose. 
"Harmony in a room means 
that the ,furniture belongs in 
that particular room and each 
piece of furniture belongs to 
the others. The color belongs 
in that room and each color 
belongs to the others. And 
·the person who is to occupy that room 
belongs to it-it expresses her person-
ality. For instance, Elizabeth wouldn't 
belong in Martha's room. As you say, 
it wouldn't be her style. She is a differ-
ent kind of person. 
"Whether you want to or not, girls, 
your room will express you so you should 
try to make it express the best in you. 
"And don't think that you have to have 
everything new. Use what you have. If 
you buy anything, let it be simple and 
from your own nearby shop. And do 
remember the laws of unity, balance and 
· harmony." 
So the girls went to work. In fact 
Josephine began · the minute she re.ached 
home for she was impulsive and direct 
and knew what she wanted. 
"Mother, I have a wonderful idea for 
doing over my room. You know I don't 
need any dresses just now so may I use 
that jolly brown and white gingham for 
draperies instead?" And she did. 
Her father helped her put up shelves 
for her books under the windows. A 
strong cot cQvered with burlap and soft 
green and )lrown cushions became a 
couch in the daytime and. a bed at night. 
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Her desk was a plain kitchen table 
painted brown. Two good substantial 
windsor chairs were painted green (she 
bought one at a second hand shop for 
$1.00.) There was another small table 
for her lamp, and a chest of drawers for 
her clothes. She didn't mind much 
whether she had a mirror, and not at all 
that it was hung on the wrong side of 
the room. In one corner was a basket 
for Curly. And the only picture on the 
wall was the print of a painting by an 
English artist, Sir Frederick Leighton, 
which showed two Greek girls playing 
ball. 
Elizabeth's room of course was just 
as dainty and as pretty as she was. Her 
bed was what we call a day bed-sort of 
a cot with posts at the corners. It had 
a cover of blue cotton crepe with blue 
and pink flowered chintz ruffles and a 
big soft pillow of pink satine. She had 
a tiny table at its head where she could 
put her lamp and a book or two. Her 
dressing table was a box with shelves 
put in and all covered with ruffled pink 
satine, with a strip of the flowered chintz 
across the top of it. Her draperies were 
of the same crepe as the bed cover with 
a valence of the chintz. She cut her 
valence with ·a curve similar to that 
of her mirror. Her chair was an old 
worn one for which she made a chintz 
cover with ruffles of the pink satine. 
Her small desk was not in the best light 
but that didn't disturb Elizabeth, for she 
did have a big chiffonier between her 
entrance door and closet door where she 
could store a large portion of her pretty 
clothes. The bench at her dressing 
table she bought for $1.85 and then 
painted it white. 
And Margaret had a wonderful time 
doing her room! She chose natural col-
ored linen for her draperies and then 
decorated them with green cotton crepe 
applique and wool embroidery in orange 
and lavender and green and 
black. She cut down her 
old-fashioned bed, both top 
and foot; also her bureau 
top, hanging her mirror sep-
arately. These she painted a 
green blue. Her desk chair 
was black and the wicker 
chair had cushions of green 
crepe and a lovely orange 
which almost matched her 
hair. And Margaret took spe· 
cia! delight in adding all sorts 
of little touches to her room-
an orange quill pen, decorative 
lamp shades, a painted box 
for adds and ends on her bu-
reau, and two little vases 
with bitter-sweet which were 
simply mareschino cherry bot· 
ties painted. And always 
there were flowers! Until of course 
you'd know the minute that you stepped 
into it that Margaret's hands had made 
that room. 
Martha was more conventional than 
Margaret but she knew good things 
when she saw them. Her mother told 
her that she might use anything that 
she liked so she ~ollected pieces of fur-
niture here and there in the house that 
seemed to go well togther in her room. 
She alreadv had a comfortable four-pos-
ter bed in ~herry and a big old fashioned 
bureau with a nice old mirror above. 
Then she found in the hall two pretty 
little ladder back- chairs of cherry with 
rush bottoms. She stained up her old 
desk to match. For her bed cover and 
draperies she chose chintz in blue and 
lavender and rose flowered design, decor-
ating it with a band of blue cotton ra-
tine and a narrow band of lavender. 
Quaint candlesticks added a pretty 
touch. 
How happy these girls were with their 
rooms! And they had reason to be, for 
the rooms truly expressed them. · They 
also represented hours of happy labor 
with comparative little expense. 
The Mysteries of Amateur Make Up 
By FRED RICA SHATTUCK, Head of the Department of Public Speaking 
ALMOST everyone wants to know 
something about how to make up for 
amateur theatricals. A few simple di-
rections on what to do and what not 
to do will start you off. In fact there 
are only a few general principles which 
you need to remember. The great secret 
of success lies in practice and experi-
ence. Make-up seems to be quite like 
any other kind of painting. The inex-
perienced person gets the paint on a 
bit too thick. You have only to study 
the faces of women on the street now-
adays, when rouge seems to be the fa-
shion, to learn how not to put it on. 
Paint should be so blended that the 
whole effect seems n!J,tural. How fre-
quently you hear people who are com-
menting on the appearance of a favor- · 
ite actor say, "He looked so natural, I 
don't believe he had any make-up on his 
face." This represents an ideal which 
requires great skill and practice to 
achieve. 
If you study the make-up of the best 
actors today you will find it has changed 
along with the lighting, the very acting 
itself and a number of other things. 
The change in all of these things is in 
the direction of something more natural. 
In make-up this means less paint, largely 
because today the lighting is less se-
vere. For the most part the old white 
lights · so brilliant as to bleach out the 
very heaviest make-up have given way 
to ambers which throw the warm glow 
of fire light upon the stage, preserve the 
natural coloring of the skin and bring in-
to prominent effect practically all the 
paint which is used. Thus characteriza-
tion is possible with less paint under 
the amber lighting and in the small thea-
tre which brings the entire audience clo-
ser to the stage. 
To understand how bright lights bleach 
out color have one of your actors step 
out on the stage and study the color 
and shadows of · his face before the light 
which you expect to use on your play, 
Then touch up his face with a little 
rouge, give his eyebrow the character 
of a heavier line and his lips the 
color of a wet rouge. Now no· 
tice the difference in his appear· 
ance and you begin to see why a 
good make-up is often said to 
make a part. The facial make-
up is positively necessary to 
give a young face the appear-
ance of age or a refined face 
that of another character. 
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The ideal make-up is one 
which gives the face of the ac-
tor the necessary help in char-
acterization and yet is not so 
extreme as to kill his personal-
ity. The bright blue which 
some actors use to cover the en-
tire upper lid from the upper 
lash to the eye-brow will practi-
cally kill the finest personality 
on the stage. It is a trick 
often used to neutralize a 
Natural photo of 
R. B. Urmy 
Make-up photo of 
R. B. Urmy 
strong personality which the - man-
agement does not wish to star. It i~ 
characteristic: of the "chorus girl" and 
makes anyone seem like a painted per-
son with none of the refinement usually 
characteristic of the lead. Common 
sense should govern make-up. If the 
woman you are characterizing is not the 
sort who would walk out on the street 
with her upper eye lid painted a sky 
blue then don't make her wear it on the 
stage. 
All the materl.al. ~,or! tile make-up 
should be purchased and assembled well 
in advance of the· dress rehearsal. The 
first cost may seem high and so it 
would be if you bought this material for 
just one performance and never used 
it again. But when you consider that 
with proper care wet rouge and many of 
the grease paints which are used in 
very small quantities will last for years, 
you realize that the initial purchase will 
form the nucleus of a permanent kit and 
the cost is not so high. For a small sum 
the supply can be kept replenished with 
powder and the items used in larger 
quantities. One good kit will serve all 
the amateur needs of a small town or 
entire community. 
Make-Up Table 
It is best to - have a special place set 
aside for the work of making up the en-
tire cast. This may be one of the dress-
ing rooms which is well lightea. All 
material should be spread out on a table 
which permits seating on eith~r side or 
on a low shelf table attached to the 
wall at one side of the room. The room 
should be provided with good lights, a 
few movable chairs, lavatory facilities 
-running water if possible-soap and 
plenty of towels. Besides the actual 
paint certain equipment is indispensable. 
Aprons should be provided for those who 
are working with the material and sheets 
to protect the clothing of the actors from 
powder. There should be plenty of 
cheese cloth, gauze and cotton for wip-
ing the faces both in applying and re-
·moving the cream and paint. Pins, scis-
sors and mirrors are necessary. The 
time required to make-up the ordinary 
cast for the average three act play is 
about one hour. If the curtain is to 
rise at 8:15 or 8:30 P. m., it is best to 
require all performers to report at 7: 00 
p. m. Even when a very large group is 
to be made up it is scarcely practical 
to get amateurs together earlier than 
this hour and it is wise to enlist the 
help of members of the cast so that the 
work can be finished wtth good dispatch. 
Materials 
Cold Cream: 
Cold Cream furnishes the foundation 
for make-up. It should be purchased in 
large cans and may be secured in 16 oz. 
sizes at $1.00 or 8 oz. sizes at $0.60. It 
is usually wise to have a separate can 
of cream at a small side table apart 
from the general make-up table with 
plenty of cheese cloth or gauze, cut in 
pieces one foot square, at hand. If an 
extra mirror is hung over this table 
amateurs can apply their own cold cream 
foundation and thus reduce the conges-
tion around the main m_ake-up table. All 
cold cream should be thoroly removed 
with cotton or gauze before the face is 
ready for grease paint. 
Greast Paint: 
Grease paint comes in 28 different col-
ors. The standard price is 35 cents per 
stick. Following are the available col· 
ors: 
1. Pink 
2. Very Pale Juvenile 
3. Pale Juvenile 
4. Juvenile Hero-Flesh 
5. Juvenile Deeper Shade 
6. Juvenile Robust 
7. Light Sun-Burnt 
8. Dark Sun-Burnt 
!r. Sallow Young · Men 
10. Flesh Middle Age 
11. Sallow Old Men 
12. Robust Olcl Age 
13. Olive 
14. Gypsy 
15. Othello- Moor 
16. Chinese 
17. American Indian 
18. Carmine 
19. Negro 
20. East Indian 
21. Vermillion 
22. White 
23. Yellow 
24. Brown 
25. Black 
?6. Japanese 
27. M. P. Yellow 
28. M. P. Orange 
It is convenient to have most of these 
colors' but the average amateur kit can 
do very nicely with Pink, Dark Sun-
Burnt, White and Black. If color is too 
high it can be toned down with white, 
if too pale it can be heightened by 
blending in a dark sun-burn shade. 
Powder: 
Powder should be purchased in large 
cans. It comes in 19 different shades. 
The standard price is 50 cents per ~ 
oz. can but it often costs 60 or even 70 
:~ 
cents depending on the dealer. 
As it is a little more difficult to 
blend the powder it is c onven-
ient to have a large number ur 
the following colors: 
1. 
2. 
2%. 
3. 
3%. 
4. 
5. 
6. 
7. 
s. 
10. 
11. 
12. 
13.· 
14. 
14¥2· 
15. Indian 
Face Powder 
White 
Light Pink 
Pink. 
Dark Pink 
Darker Pink . 
Flesh 
Brunette 
Dark Brunette 
Cream 
Juvenile-Flesh 
Sun-Burnt 
Sallow Old Age 
Olive 
Othello 
Chinese 
Japanese 
16. Moving Picture 
These powders are used so success-
fully by some make-up artists that 
grease paint as a foundation is unneces-
sary. In fact except for character parts 
it is possible practically to eliminate the , 
grease paint foundation. When the paint 
is used the face should be dusted after-
ward with powder of the correct shade. 
Liners: 
Lining colors come in 21 shades and 
are obtainable at 25 cents per stick. It 
is possible to get along with gray, me-
dium and dark brown. A great many of 
these colors both in lining sticks and 
grease paints fill up a make-up box and 
are never used. The function of the 
lining stick is to supply the lines, 
wrinkles and shadows. As these sticks 
do not dry out so quickly as an eyebrow 
pencil they are much to be preferred for 
lining the eyebrows: 
Lining Colors 
1. Pink 
2. Flesh 
3. Gray 
4. Medium Gray 
5. Dark Gray 
6. Light Brown 
7. Dark Brown 
8. Light Blue 
10. Dark Blue 
11. Special Blue 
12. Crimson 
13. Dark Crimson 
14. Vermillion 
15. White 
16. Yellow 
17. Black 
18. Carmine 
19. Green 
20. Green-Blue 
21. Purple 
Dry Rouge: 
Dry rouge should be carefully blend· 
ed. Two colors will suffice. Rouge 
No. 18, a bright pink for young girls and 
Rouge Mexicola, a darker shade for men, 
older and character parts. Theatrical 
rouge is sold at 25 cents. 
Moist Rouge: 
This rouge is the best paint for the 
lips. It costs 50 cents a jar, comes in 
light, medium and dark. 
Crepe Hair and Spirit Gum: 
The most successful hair decorations 
for the face are made at the make-up 
table from crepe hair. This comes in 
black, dark brown, blonde, dark grey, 
medium gray, light gray and red. If 
many plays are produced a kit will need 
(Continued on page 13.) 
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{Continued,from page 3) 
all colors. This hair is sold at 25 cents a 
yard. It is bradded and curled, blJ\t 
can be straightened by moistening and 
stretching for several hours. 
Spirit Gum is sold at 35 cents a bottle. 
It is used to stick the false beards. The 
main thing to remember is that the face 
must be free from grease where hair is 
to be attached, as the beard will not 
stick over grease paint. Then beards 
and mustaches should be made up be-
fore the spirit gum is applied to the 
face. Usually the rope of crepe is divid-
ed lengthwise into four strands, which 
are straightened out for measurement 
and then cut. If a beard is to extend 
from ear to ear it should be made up in 
three or four sections. The two sections 
running from the ears down the cheeks 
should be attached first with the hair 
running down the face. Then the low-
er part of the face can be decorated 
with the hair running up and down. 
Never attach a false beard from ear to 
ear in one piece as that means the lines 
of hair must run cross-wise on part of 
the face and the whole effect will be un-
+I-II-II-II-11-II-II-11-MI-II-I~-··-·- + 
A 
Joint 
Account 
Can be opened at this bank 
and arranged so that either one 
may draw checks against it at . 
any time without the signature i 
1 of the other. :
1
1 
i 
•
• 1 Tbhishserves. as a cfonvenien?e f to ot and 1s a sa eguard m I the event of death of either, the _t 
j survivor being entitled to the 
= remainder without formalities i 
t or tedious court proceedings. ' 
I l 
!I I i ! Story County Trust & j j Savings Bank 1 
i Ames, Iowa ~ 
+ -~~-··-··-··-··-··-··-··-··-··-··-~~·--+ 
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Powder Puffs: natural. Powder is used very success-
fully to blend the hair and beard to same 
shade of grey. The false hair is al-
ways the last part of the make-up to be 
attached. 
Wigs: 
Wigs must be rented and usually cost 
$1.50 for each performance. Except for 
some character parts it is best to man-
age without them. In case they are 
used every effort should be exerted to 
get wigs which fit. Then they should 
be pulled down securely, and if bald, the 
wig and forehead should be made to 
match. False hair should be trimmed 
to blend when used with a wig. 
One puff should be provided for each 
can of powder so that powders are not 
mixed. Amateurs should be careful not 
to sprinkle powder around on the paint. 
This is unnecessary and is a source of 
annoyance to all others using the kit. 
Hare's Feet: 
Several of these are necessary and 
serve as the best means of applying dry 
rouge to the cheeks. 
Stumps and Orange Wood Sticks: 
Either may be used to apply the lines 
for wrinkles and eyelids. 
There are some other items such as 
liquid white, nose putty, hair color, liiJ 
+·-··- ··- ··-··-··-··-··- ··-··-··-··-··-··-··-··-··-··-··-··-··-··-··-··-··-··-··-··- + 
SUPPLIES . 
We Carry a Complete Line of 
Students' Supplies 
NEW AND USED TEXTBOOKS 
Student Supply Store 
Just South of Campus 
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J. D. PALMER & CO. 
DRY GOODS-COATS-SUITS 
The Store Behind the Goods 
New Autumn 
Modes 
.An authentic showing of the new things £or 
fall wear-Models of Satin Canton, Conton 
Crepe, ·Po uri Twills and Twill C.ords; in all 
the authoritative modes. Popular pricings. 
J. D. PALMER & CO. 
- Marshalltown, Iowa 
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I 
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sticks, clown white, toupee wax, burnt 
cork, liquid rouge, black-eye paint, etc., 
but the average amateur kit can do 
very nicely without any of these. 
Steps in Make-Up 
The coat or top garment should be 
removed before make-up is applied. Cold 
cream should be rubbed over face, ears, 
neck and all skin to be made-up. It 
should then be thoroughly wiped off. 
If grease paint foundation is used it 
comes next, after which the wrinkles 
and shadows are painted in. If grease 
paint is not used then wrinkles and 
shadows are applied directly after cold 
cream foundation, and correct shade of 
powder is next applied. Powder applied 
after the lining helps to blend and make 
the wrinkles look more natural. 
The eyebrow is outlined with color a 
little darker than the hair or wig. In 
case of character part the line may be· 
changed, for instance· in the case of a. 
Chinese part the slant of the brow must 
be changed by painting over with white, 
then grease paint, the color of face, af-
ter which powder is applied and a new 
brow drawn. In lining the eyelash the 
dark line should not begin too near the 
inside corner. Start about one-sixth of 
the distance from the inside c.orner to 
the outside corner and keep the lining 
as close up to the root of the lash as 
possible. Let it extend straight out be-
yond the outside corner along the natural 
wrinkle for from one-sixth to a quarter 
of an inch. 
Dip the end of an orange wood stick 
into the brightest moist rouge and dot 
close to the inner corner of each eye. 
Moist rouge is also used sparingly on 
the inside of the nostril and applied to 
the lips. It is sometimes necessary to 
blend a red for the lips for character 
part. Care should be taken not to get 
the mouth too large particularly for a 
straight feminine part. Rouge is most 
successfully blended on the lips with 
the tip of the finger. Dry rouge is ap-
+·-··- ··- ··- ··- ··- ··- ··- ··- ··-··-··- ··- ··+ 
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When in 
Des Moines 
Lunch and 
Dine 
in the 
Younker 
Tea Room 
Delicious, appetizing menus ! i 
· are served here until 7 :30 each I even;ng, exeept Sunday. 
i 
I 
i 
YOUNKER 
BROTHERS 
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plied last to the face and should be 
smoothly blended with a hare's foot. 
Young girls wear rouge high. For men 
and older women it can extend 'lower 
down on the cheek. The lobes of the 
ears, the tip of the chin, the upper lLds 
and the line of the forehead just above 
the eyebrow should be touched up with 
a bit of dry rouge. 
False •hair is the last thing to be ap-
plied. The lines and shadows should be 
examined after every thing is finished 
so that any necessary retouching can be 
done. The neck, arms and hands should 
be made up with appropriate color. Sun-
burnt powder is ve"y convenient in mak-
ing up very white hands for character 
. parts and liquid white is sometimeu 
necessary to whiten very red hands. 
The expert can gage the correct inten-
sity of make-up in the dressing room if 
he is familiar with the stage lights bu.t 
the amateur should remember to test 
it out before the lights of the stage. If 
he is a beginner he should do this be-
fore the final night, preferably at the 
dress rehearsal. He should study the 
character in the faces he meets and 
should practice. 
Make-up material can be secured from 
local drug stores, The Wingate Co., Cos-
tumers, Des Moines, Iowa, M. Stein Cos-
+·-··-~1-III-MI-111-II-III-II-II-111-II-Wr,-MI-II-II-II-II-1~-II-II-II-II-II-II-II-II-11- + 
New Fall Millinery 
Distinctive-Exclusive 
We invite you 
WALSH HAT SHOP 
319 Main St. Ames, Iowa 
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SERVICE--
Plumbing 
Heating 
Steam 
Hot Water 
Vapor 
Hot Air 
Sheet Metal 
Electrical 
Work 
W. G. MADISON CO. 
Phone 1001 
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metic Co., New York City, N. Y., and 
Samuel French, 28 West 38th Street, 
New York. 
Books on Make-Up 
How to Make-Up by S. J. Adair Fitz-
Gerald, price 50 cents. Published by 
Samuel French, New York. 
Hageman's Make-Up Book, price 25 
cents-The Dramatic Publishing Co., 
Chicago. 
The Art of Theatrical Make-Up by 
Cavendish Morton, price $1.40. Publish-
ed by The MacMillan Co. 
Tea-Suggestive of the 
Rainbow 
(Continued frpm page 6) 
Fill the jar with cold water and let 
chill on ice. When ready to serve add 
one pint of carbonated water. 
Fairy Wafers 
lh c. butter 
1 c. powdered sugar 
% c. milk 
1% c. flour 
Coloring 
Cream together butter and sugar, add 
+·- ··- ··- ··-··-··-··-··-··-··-·ll-11-11- + 
FOR THE BENEFIT OF STATE j 
FAIR VISITORS WE WILL CON- j 
TINUE OUR 27TH AUGUST SALE j 
OF j 
FURS ! 
At 20% Discount 
Exclusive models for women and 
misses at very moderate prices 
to suit each individual. 
Fur Coats, Wraps, Capes, Scarfs, 
and Chokers of superior quality 
Your old furs restyled, repaired 
l and retrimmed, relined or cleaned 
at special low rate during Fair 1 Week and August Sale 
t SEFREN'S 
j Iowa's Foremost Exclusive j Manufacturing Furriers 
j 716-718 Walnut Street i Des Moines, Iowa 
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the milk drop by drop then the sifted 
flour and coloring last. With a broad 
bladed knife spread the mixture very 
thin on the well buttered bottoms of 
pans and mark in three-inch squares. 
Bake five minutes in a moderate oven. 
When baked, very quickly cut the waf-
ers apart and roll them over a lead 
pencil into any number of shapes. If 
the wafers become crisp before tbey are 
rolled, put them back in th e oven a min-
ute and roll them again. 
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Announcing f 
THE 
Our New Fall 
Street Dresses 
and Coats 
Latest Fall .F'ashion 
Jn 
Pourri 'fwill and 
Wool Crepe 
Ready-to-wear 
Department 
FAIR 
Jacobs-Valentine Co. 
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Carr Hardware Co. 
THE HEADQUARTERS 
FOR ALL HOME SUPPLIES 
Complete line of Cooking Utensils, Cutlery and Kitchen 
Furnishings 
Also 
SPORTING GOODS 
PAINTS, VARNISHES, ENAMELS 
CARR HARDWARE CO. 
''The Paint Store '' 
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